




Professional and semi-professional Films
Commercials, industrial films, institutional films, 

footage & outtakes

Amateur Films
Family films, amateur documentaries, 

amateur feature films

http://www.centerforhomemovies.org/home-movies-vs-amateur-film/









https://www.ushmm.org/online/film/
display/detail.php?file_num=5641

https://www.ushmm.org/online/film/display/detail.php?file_num=5641




Questionnaire for Small Gauge Collections 

Thank you so much for entrusting your materials to our institution.  We will care for them as best we can. 
Your answers to the following questions will help us to understand them and better explain them to future 
generations.  Thank you for taking the time to respond as completely as you can.   

 

What kinds of material are you donating? (Films, projectors, books, posters, stills, documents, etc.) 

 
 
 
 

How many objects are in the collection? (Even the number of cartons or bags will help.) 

 

Under what conditions have they been stored, and for how long? (eg.: garage, attic, office) 

 

Can you provide some keywords that describe the content of the films? (eg. holidays, traditional 
processions, every day life scenes, town scenes, specific business / industry . . .) 

 
 
 
 

Over what period of time were they shot? 

 



pre-cataloging raw footage
▪ who - where - what - when - how 
▪ keywords describing content and setting 
▪ the period of time 
▪ use of titles 
▪ popular places or public figures 
▪ historical events or occurrences 
▪ how shot? planned or actively directed? edited 
▪ personal relationship (as filmmaker, appear in films) 
▪ additional materials 
▪ analog film data  



https://www.ushmm.org/online/film/display/
detail.php?file_num=5545

https://www.ushmm.org/online/film/display/detail.php?file_num=5545


pre-cataloging raw footage
▪ who - where - what - when - how 
▪ keywords describing content and setting 
▪ the period of time 
▪ use of titles 
▪ popular places or public figures 
▪ historical events or occurrences 
▪ how shot? planned or actively directed? edited 
▪ personal relationship (as filmmaker, appear in films) 
▪ additional materials 
▪ analog film data  











film description
▪ identifier (story, film, accession) 
▪ title, subject 
▪ description 
▪ source, archive signature, format 
▪ restrictions, copyright, credit line 
▪ provenance, acquisition, funding 
▪ language, genre, color, duration, time code 
▪ subjects, places, contributors, dates 
▪ notes 
▪ publish (intranet/internet/public stream) 
▪ admin (legacy data, catalog status)



film component
▪ type (original object or version) 
▪ media (film, video, audio, digital) 
▪ characteristics (format, dimensions, color, sound) 
▪ film (generation, length, base, wind, manufacturer, date code, core, 

frame rate) 
▪ video (standard, cassette size) 
▪ part & label notes 
▪ condition 
▪ date, vendor, lab process 
▪ location
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oral history descriptive metadata 
▪ title - “Oral history interview with…” 
▪ interviewer, location 
▪ summary 
▪ language 
▪ 1 personal name (interviewee) or anonymous 
▪ 5 subject headings 
▪ 2 geographic place names 
▪ conditions for access and use  
▪ provenance 
▪ extent (quantity, unit, format) 
▪ accession, RG-number  
▪ acquisition, parent collection 
▪ publish (intranet/internet/public stream) 
▪ admin (legacy data, catalog status, funding)



oral history



oral history



oral history



oral history



vocabulary Greece LCSH Holocaust
▪ Ethnikon Apeleutherotikon Metopon (Greece) 

▪ Altruism--Greece--Athens. 
▪ Guerrillas--Greece--Athens. 
▪ Escapes--Albania. 
▪ Hidden children (Holocaust)--Greece--Athens. 
▪ Hiding places--Greece--Athens. 
▪ Holocaust, Jewish (1939-1945)--Greece--

Personal narratives. 
▪ Holocaust, Jewish (1939-1945)--Yugoslavia--

Personal narratives. 
▪ Holocaust survivors--Greece. 
▪ Jewish ghettos--Greece--Thessalonike. 
▪ Jewish property--Greece--Thessalonike. 
▪ Jewish refugees--Albania. 
▪ Jewish refugees--Italy. 
▪ Jewish women in the Holocaust--Greece. 
▪ Jews--Greece--Thessalonike. 
▪ Jews--Greece--Volos. 
▪ Jews--Legal status, laws, etc.--Greece. 
▪ Jews--Macedonia--Bitola. 

▪ Jews--Persecutions--Greece. 
▪ Jews--Yugoslavia. 
▪ World War, 1939-1945--Jewish resistance--

Greece. 
▪ World War, 1939-1945--Jews--Rescue--Greece. 
▪ World War, 1939-1945--Underground 

movements--Greece. 
▪ World War, 1939-1945--Prisoners and prisons, 

Albanian. 
▪ World War, 1939-1945--Prisoners and prisons, 

Macedonian. 
▪ World War, 1939-1945--Propaganda--Greece. 

▪ Athens (Greece) 

▪ Bitola (Macedonia) 

▪ Italy. 
▪ Larisa (Greece) 

▪ Thessaly (Greece) 

▪ Skopje (Macedonia) 

▪ Thessalonike (Greece) 

▪ Tirana (Albania) 

▪ Greece--History--Occupation, 1941-1944.



vocabulary



Lindsay Zarwell 
Film Archivist 

lzarwell@ushmm.org 

www.ushmm.org/online/film 


